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A NF.M'  AND  COMPLKTK  PRECKPTOR 
for  tlie 

CLARINET.  _ 

Being  au  lutroducticu  to  tUe  Art  of  PI a> mg  ou  tliat  lustmrmiit^ 
Explained  in  the  most  simple  and  coinprel.eufive  maimer  . 
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r BLAKE  S CLARIXET  PRECEPTOR. 

The  Clariuet  is  au  Listnimeiit  •not  only  much  esteemed  iii  tlie  Arjiy,but  also ia Coucats 
where  its  eiTect,  ill  coiijuiictioii  m ilh  otlu  r wind  Iiistrumeuts.  is  admirahlei  and  even  in  SoJu 
Airs  and  Duetts.it  ma)  be  rendered  very  ajfreable,  by  a judicious  mana'gtitieut. 

Tlie  Clarinet  is  divided  into  four  parts-,  tlie  Moutli  ])iece  (on  which  a flat  Reed  is  tied  ) the 
upper  joint,  the  iiiiddle  piece,  and  the  Bell  or  bottom  piece . It  has  thirteeu  holes,  fh® 
which  are  stopped  by  lCeys,and  to  tliose  Keys  the  Iiistrumeiit  is  indebted  tor  its  chief.use, 
before  they  were  contrived  it  V'as  not  used  in  Concerts.  , 

' . Tlie  Clariuet  must  be  held  in  the  centre  ofthehody.the  bell  part  iuclinii4;doimM-ards, wall 

tlie  leJl  hand  uppermost ^nieHiumb  of  the  left  hand  is  for  tlie  Keyiicarest  tlie  mouth, and  t le 

first-open  hole  that  is  HudemeatluTliej'ifFmgerforthe  second  crupper  key.and 

i hole.’  Tlie  ‘2 ;!  Finger  for  the  third  open  hole.  Hie  silFiuger  for  the  fourth  open  hole  and  die  i _ 
Ruger  of  the  leD  hand  fbr  the  two  long  or  lowest  iCeys . Tlie  Finger  of  t ie  ng  i lau 
, fiflli  6pen  hole  .Tlie  2^!  linger  for  the  sixth,  open  hof^.Hie  ad  Huger  for  the  sex.n  h open  hc^ 
n.e  little  Huger  of  the  rigid  hand  for  the  eighth  or  lou^t  open  hole.^ud  * ^ 

_toni.  Sothat  the  Tlinnib,  first ,-5:ditfleFinger  of  the>.Vhaud,maiiage  SIX  hol^ 

.gerofllie  right  hand  two.  _Blowmoderotely.f1muglhcLowNot}»s,hutfortlie  igi  ^ 

must  be  pinched  witii  the  Lips  and  blou'  a liUle  ftroirgcr. 


V- 


Tlie  jtrealer  part  of  tlie  Notes  in  the  Gamut  are  divided  by  half  Notes  caJIed  Flats  & Sharps  — 
A Sharj)  plartd  before  any  Note  makes  that  Note  half  a Tone  fliarj»er  or  hilifier,  a Hat  bmakes 
it  liajf  a Tone  flatter  or  lower  as  maybe  seen  in  the  tbllouiiig  Scale. 


c I„  nhsene  tliat  there  is  only  half  a Tone  bet\^  ecu  E&Fnatana 

aucl  .nust’pl^yF Natural. and  tbr  B Sharp  C Natural. 

Flats  and  Slurps  plare.l  at  the  begiiiiiius;  of  any  piece  of  Music  atlect  all  tlie  Notes  outlie 
,.ue  or  sp.le  ou  . Ju  tLy  are  placed  and  all  their  Octaves  above  aud  below  throu^ioutti.evliolc 
piece  uidefs  coutra.licted  by  a Nalufalitlius  ; wl.ich  only  operates  lu  th.a  Bar  where  ithqipeiis  to 
bl  pl’iced.  UieNo.es  iu  the  B^r  foUoviaus  rerasuinius  their  ftist  Cl^racter  if  theNaUrral  rs discotura, 

-ed;  and  so  ill  respect  to  all  accidental  Hats  and  Sharps.  ^ 

'OF  CLIFFS.  There  are  Uire  forts  of  Cliffs  iu  Music,  the  Bass, Tenor  &Treble  Clills  tlielaSt  of 
which  is  used  fortlie  Clarinet, FluteX;  Violin-,  but  if  the  Scholar  wish  to  learn  to  Play  the  Bass  on 
the  ('^larinet  he  will  find  the  fallowing  Scale  particiiIarl^'USelul  as  the  Lafs  rci|uen  yc  j 
_es  into  the  Tenor  Cliffs. 
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Charucten.  of  the  >()TKS  and  the  PROPORTION  they  bear  to  each  other. 

Read  ttie  followinj;;  Scale  thiiii.  One  Seinil)reve  U au  long  an  two  Minims  or  four  Crotchets  &c. 
one  Minim  is  as  long  as  two  Crotchets,  or  four  quavers  tc.  and  so  on  with  the  rest. 


Semibreve  is  equal  to 
Minims  or 

Crotchets  or 
(Quavers  or 

Semiquavers  or 


„ Demi  Semi 
qiia\  ers . 


1 Bar  Rest  EiaS 
Bars  Rest  ~i  ■ 
4BarsRest  ~r-- 
oBarsRest 
lORarsHest 


The  marks  folloviing  the  Notes  are  called  Rests when  vou  meet  with  any  one  of  them  von 

ui.tsl  remain  silent,  during  the  time  of  the  Note  they  reyresent,  and  are  culled,  a Semibreve  a 
Minim  Rest  See.  The  other  Rests  frequently  occur, in  Music  of  two  or  more  parts. 

A POINT  or  DOT  following  any  Note,  makes  such  a Note  half  as  long  again,  tliiis  O.  a 
doited  Semibreve  is  as  long  as  three  Minims,  a dfitted  Minim  is  as  long  as  three  Crotch, 

-ots  &c.  NB.  Dots  after  Rests  have  tlie  same  effect. 


r vARTOl^S  MAH^S 

^ , ,HefU-elinesJs.odhndethemeH8ure,  andto  rt^stn.s.ush  . 

A single  line  or  'iarj  dr.iwn  across  ^ ^ shorter  parts 

one  bar  from  another A Don  e a |j  • playt'd  twiceover.  A Slnr’^^  drawn 

A ,h.t  ll.e  .on.,d  i.  to  be  con,ln„.b  tr»m  »„e 

the  ether.  _ A trSore  re  rT^ P'“«"  '''  ""  ’™' 

to.porl  th.l  they  teh.  pl.,ed  ^ ^ P.„,e'^  .ignllle. 

-anner  si-nifies  that  they  are  to  be  pay  with  the  greater  effect, 

rha*  all  the  performers  ston  stborl  a moinen  DirectW'sh ews  the  place.of  the  ^ 

first  note  in  the  neSt  stave._  A S ,<;>  pitch, then 

at  the  first  increasing  the  lone  • .y,arkes-  S = 

diminishing  it  almost  imperceptibly,  till  it  fa'ls  o..  to 
are  used  as  abbreviations  andj  may  be  understood  by  the  fo 

j ^ ( . _ _ T>1  aA7^i 


Vitten  Staccato  notes  Played. 


Staccato  is  a point  or  Dot  ihnsiil  or  thus... arL  signifies  that  the  not  ^ .p,p  remaining 

placed  should  be  played  with  spirit  and  tast4  and  held  only  hal  t 
parts  being  m^ade  np  by  a\i  imaginary  rest  between  each  note. 


OK  SHAK'^S  <ind  ''J»  ACKS  ' ^ 

\ Shake  i»  one  of  the  pr\jicipi»l<  embellighiiieiits  in  music  if  well  performd,bnt  shonld  not  be  so 

frecpientl/  and  injudiciously  used  as  is  often  the  cnse. A plain  Shake  isthe  articulate  sound  of  two 

notes  put  in  equal  motion.  A Turned  Shake  is  a compose  of  three  diatonic  notes,  the  first  ofwhichis 
called  the  preparative  itole,  knd  the  two  last  its  resolution. ^..^The  Reat  is  made  by  first  playin?  the 
note  or.  half  note  '.below*,  shakes, and  all  other  kinds  o^races  must  beplaycd  inproper  time. 

■ . pluit\  Shake  Turn’d  y^Shake  vsXie^  ^ Parsing  Shake  hr 

"WritteiL  J^  “ ' 


Played 


Plain  Tlirn  Im''-'rt  *dTlirn  AfteraPot 
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Played  ^ 


The  APO^ilATlTRA  is  a small  not  reversed  and  added  toother  no'es  for  the  sake  of  ..upr-ssion. 
whatever  lengbf  is  given  to  the  small  note  must  be  taken  out  of  the  time  of  the  principel  note, 

which  is  the  note  immediately  after  it  ' . ' 

There  are  .two  sorts  of  Apogiaturas,  the  greater  and  the  lesser.  The  greater  Apogiatnras  is 

mqst  f"-eqnen'ly  used  in  slow  movements  and  at  the  end  of  a strain,  and  'f  propedr  performed 


Tb.  1...  ^Vi'”*'"'''*  ” „„|,ich  It  l.el»nSii  « I.  .1...  pl«c«.1  «l  lb=  beelm.h.E 

>vould  have,  were  it  not  for  the  aforesaid,  Note.  See  F-xamv  e.  . 

SYNCOPATION  or  DRIVING  Notes, 


OK  Ttv Ar^ srusi i 

Transposition  is  the  removeins  any  Time  or  Air  into  a higher  or  lower  Ke\,  will 
_pas.  of  the  Inslrnment By  a Key,  is  meant  the  ftnulamental  Note  of  a Ttane,  whichi.  al- 

ways the  last  Note  in  the  Bass,  and  generally  in  the  Air,  or  principal  Treble;  Observe  ere 
are  bnt  two  Determined  Keys,  the  Major  Key,  and  Minor  Key.  A Key  is  not  denominated 
or  Sharp,  by  the  Plat  or  Sharp  at  the  begiiming,  but  from  the  third  above  the  Key  ote,  ein,,. 
a Flat'or  Sharp  thlnl This  mark  ^:t<1  signifies  a Sharp  Third,  thisbs'l  Flat  Third. 


In  order  to  know  a Sharp,  and  a Plat  third,  ^ou  must  observe,  that  a Sharp  third  consists 
of  five  half  notes,  or  slmitones,  and  a Flat  third  consists  of  four.  See  K lample, 

j * 3 5 13  3 4 1 2 3 4 5 1 3 3 ^4  Half  notes. 

'll 

Ke_7of  C.  sharpt  bird.  C.  fiat  third.  A.  sharp  third.  A.  flat  third. 


Major,  or  Sharp  Keys. 


TABT.F,  of  THA.N^POSITION 


G A B 

Major,  or  Plat  Kfjn. 


B C 

* 


G 


.\THjor 


ny  B c i,  n E 

F’iXamples  of  Major  and  Minor  Keys, 
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OF  TIME. 

■ There  are  two  .ort.  of  Time_  Common  and  Trip.e_  COMMON  TIME  ii  a 

number  of  equal  part,  hr  each  Bar,  viz.  four  Crotchet.,  Quaver.  &c.  and  known  by  the  oUowmg 
Si^n.  C (l!  i!)  ? The  fir.t  of  which  denote,  a .low  movement,  the  .econd  a degree  quicker, 
and  the  otker  two  hri.k  airy  movement._  The  fir.t  three  ofthe.e  Character.,  contain  eachto 
thevalne  of  a Semibreve  i.ia  Bar;  the  la.t  never  contain,  more  then  two  Crotchet. 

There  are  al.o  four  other  .ort.  of  Time,  called  Compound  Common  Time  marked  «. 

the  Fir.t  containing  I2  Crotchet.;  the  second  12  Qnavers;  the  third  « Crotchet.,  and  the  fourth 
« Quavers  in  each  Bar.  The  upper  number  denote,  the  number  of  Note,  in  each  Bar,andthelo\*_ 
_er  the  vatue  of  each  Note,  with  respect  to  a Semibreve.  . 

TRIPLE  TIME  i.  known  by  the.e  Character.  ^ ^ a denoteing  a Mmim.  a ar, 

and  i.  the  slowest;  the  second  3 Crotchets,  and  i.  a little  faster,  and  la.t  3 Quavers,  which 
the  quickest. _ There  are  tWo  other  sort,  of  Triple  Time  called  Compound  Triple  Time;  mar_ 

_ ked  9 and  9 the  first  containing  9 Crotchets,  and  the  lust  9 Quaver,  in  a Bar. 


OF  COUNTING  and  BEATING  TIME. 

A Knowledge  of  Counting  and  Beating  Time,  i.  absolutely  necessary  and  should  be  well 
Studied,  a.  soon  a.  the  Pupil  can  play  any  little  easy  piece  at  sight.  In  both  Common  and 
Triple  Time  the  foot  goes  down  at  the  first  Note  in  each  Bar;  the  only  difference  being  in  the 
rising  thereof.  In  Common  Time  the  foot  is  half  dowm  ahd  half  up  hi  the  Bar,  in  Triple  Time  the 
foot  must  be  down  two  thirds  of  the  Bar,  and  np-  the  last  third,  a.  per  Examples. 

NB.  The  Letter  d,  shew,  where  the  Eiot  must  go  down;  and  the  u,wliere  it  must  rise  . 
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Coiiiil  4 ('rofchetM  ill  a Bar.  OIV  TIM  K. 


TRIPLE  TIME. 

Count  three  Crotchetn  in  a Bar. 
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A SHORT  nrC’hbXAHY  OF  MTSTCAL  TKRMS. 


AHa!d"n»  slow  movement, 
Affellii  oso,  teiiderh. 

AUeiiro,  quick. 
Alle^retto,8lowef  then  Allegro 
Aiwiaiite,  distincHv. 

AndanUno.slowerthen  Andante. 
Ad  lihltnm.at  pleasure. 
Amoroso,  amoronslj. 

Assui,  enough. 

Bene  Placlto,  at  pleasure. 
Brilltaute,  brilliant. 

Biss,  twice. 

C'anfabile,  in  a slngiug manner. 
I'.resaiido,’  increasthe  sound<' 
Ctalando  deralnishthesonnd^ 
Canzoiietla,  a couiTfton  air. 

Con  Fnria, with  fury. 

Chass,  In  the  hunting  stile, 
t'rnmatic, moving  bj semitones 
Cappriccio,  eitemporar^y. 
Cembalo,  the  Harpsichord. 


11a  Capo,end  with  thefirst  parf.v 
llolce,  Hweetlv. 

Duetto,  music  in  two  parts. 

Forte,  or  K,  loud.  ■ 

Fortissimo, or FF.ver^ loud , 

hVggotto,  the  Bassooii.,  .. 

Flanto,  the  Flnte.  ■ ; . 

Fine,  the  end. 

(,’avotta,a  dance  orlivelj  air. 

Grazioso,  graceful. 

Grave, the  slowest  time. 

Lento,  slow. 

Largo,  very  slow. 

“ .'i 

Larghetto,  not  so  slowas  Largo. 

Maestoso,  inajestio 

Men,  less. 

Mode  rat  o,  moderate. 

N<)U  troppo.iiot  too  much. 
Ohligato.nesessarvor  expressly. 
Octave,  eight  notes. 

Piano,  or  P.  soft . 


Pianissimo,  or  PP.  very  soft . 

Pin,  more. 

Poco,  less. 

Presto,  quick. 

Prestissimo,  veij  qnick. 

Rondo,  an  airthat  ends  willi  the  i.part. 
Staccato,  distictly 
Siciliano,  a pastorale  stile,  ^music. 
S^Tnphoii\'-,iiistnnnental  parts ofvoca’ 
Siil)ito,  qnicklv. 

Simifone,  half  a tone. 

Tacit,  silent. 

Tempo,  lime.  ' - 

Trio,  music  in  three  parts. 

Tromha,  Tmmpet . 

Tutti,  all  together. 

Unisoni,  all  the  parti  alike. 

V^iola, a tenor  violin.  . 
Variazione,  varialjon. 

Vivace, with  spirit. 

Vol‘i  Snhito.timi  over  qnicklv. 
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Blake,  G.E. 

A new  and  complete  preceptor  for  the  clarinet  / by  G.E.  Blake. 
Philadelphia  : Printed  for  the  author,  ca.  1810 

This  simple  work  is  the  first  separate  instruction  book  for  the 
clarinet  published  in  the  United  States.  The  clarinet  was  just  at 
that  time  becoming  the  basic  soprano  military  instrument  replacing 
the  oboe. -Instruction  is  for  the  clarinet  in  C,  the  most  common 
pitch  at  that  time. 


SELCH 


